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About Mi-Sul 

Mi-Sul means art in Hangul, 미술. The pronunciation of this word is left a huge impression on 

me, which inspired me to name it after the website. The reason behind establishing “Mi-Sul” is 

to create a place to talk about my views on art. Certainly, art can be perceived in many ways, 

but to put my perception out in words was an important decision to create this website. Some 

of the topics of writings include reviews on exhibitions, art books & articles, art news that blew 

up the world, art movements, artists, and still growing. The recent development to this website 

is to publish online exhibitions, and the one you are reading right now is the Mi-Sul’s first online 

exhibition, and I am very thankful to you for taking your time to witness this exhibition. Although 

I know that my reviews are just a part of this art world, but I still needed a place to catalogue 

my views and my thoughts to look back on. This is also an open space that welcomes 

discussions and new ideas which will never forget to credit your name.  

Thank you for coming here. 
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Message the Curator or my Story? 

Aishwarya Kulkarni 

Being a part of the huge art world, I am always amused looking at art from the past and present. 

Anticipating what is yet to come is a thought that crosses my mind more often, also wondering 

what is after contemporary art? I am just a person with loads of questions about art and 

fascinated by museums and galleries. Being stuck with less or no job opportunities after 

graduating as the museums were closed due to COVID-19. Not being able to be without doing 

anything, I realised, “what is really stopping me from doing what I always dreamt of doing?” So, 

here I am, presenting you my very first exhibition as a curator. During this whole time of 

wondering where I am, what I am doing; I learnt many thing. My message to you is really 

something everyone says, I have no idea who first came up with this phrase but… “No one can 

stop you from doing what you like, it is always in your hands – your future”. And this fits to 

every individual who wants to hear this. 

And to finish this statement, I would like to convey my thank you to you, your support means 

the world to me. 
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Carving Towards Future 

In this fast pacing art world, various art forms being introduced every day, it is time to take a 

pause to look around us. Working as an artist, may it be freelancing or contractual, it is not 

easy, just like any profession. In some areas it is hard for some people to accept art as an 

profession and expect it to be a hobby, evidently speaking. And in some areas artists receive 

criticism they don’t deserve. Beginning my curating journey, I chose to name the title “Carving 

Towards Future” as to remove (carve) the big circle of stereotypes, criticism, and move towards 

future. Or carving anything that is stopping you to do what you want to do, this does not only 

apply to artists and their works, but to you who is looking at them as well. Not that art criticism 

is a bad thing, the context for criticism here is demotivating artists. The purpose of this 

exhibition focuses on bringing artists together and connect with them, looking at their 

wonderful works and absorb nothing but just their art and energy. 

 

“Stop! Breathe! You are doing great. Look around the beautiful world, take a break. Remove 

the negativity and move towards a wonderful future that awaits to see you.” 



Al Petelin is a contemporary self-taught artist who works mainly in painting and graphics. The 

main theme or concept according to the artist is not defined, but the most important things for 

the artist is beauty and balance. The artist does not particularly like to reveal the details of his 

life, as well as to talk about the meaning and ideas of his works, assuming that everything 

necessary is already in the work.  

"All questions and answers, what is needed and not, the end and the beginning." 

Artist says, ‘I do not like to explain anything in general, all these long deep expressions and 

statements about ideas, philosophy attempts to explain by itself. The main importance for me 

is "beauty" with all its grandeur, parodoxicity and chaos, and the work itself. It has everything 

you need and not. It has the beginning and the end. Questions and answers. The explanations 

and words according to my deep conviction drive all understanding and feelings into a certain 

framework, and this limits what is bad.’ 
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AL PETELIN



“U can’t See it”  2021, 80 x 60 cm, Mixed-Media on Canvas © Al 

‘there is no description, everything is in the painting’ 



“Inside the Cup”  2021, 50x40 cm, Mixed-Media on Canvas © Al 

‘there is no description, everything is in the painting’ 



“Monkeys Under the Red Chair”  2021, 50x41 cm, Mixed-Media on Canvas © Al 

‘there is no description, everything is in the painting’  



This collection is the result of my lived life, this setting, I mean Iran- twenty first century. The 

vagueness is supposed to be one of major themes of these works. As you can see the elements 

are almost obscure, in some aspects, they are shapeless and unknown. Characters, tone of 

images, background, all came together to make a sort of abstract content and somehow form, 

and as I told you before they represent how I experience them in my life. Elements like the 

human face and body are going to be concrete elements that convey the meaning of concepts 

that I acquire.

AMIR AHMAD KHEIRI
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“The Unnameable (1)”  2021, 29/7*42 cm,  Photography and Photomontage ©Amir 



“The Unnameable (2)”  2021, 30/48*45/72 cm,  Photography and Photomontage ©Amir 



“The Unnameable (3)”  2021, 30/48*45/72 cm,  Photography and Photomontage ©Amir 



I am the development of my history, my studies, my experiences, new people who contribute 

bad things, but also very good things, you learn from everything. 

I am also a large part of those closest to me who have been surrounding and enriching me for 

30 years. That's basically what I am. 

I could define myself in many ways and put many very technical names to my profession, but I 

don't really know what I am, I do what I feel the best I can. It is not always easy to materialize 

something as complicated as an idea in your head. But when you get ... 

 

Oh when you get ... 

CARLOS JAVIER “MOREARTE”
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"David Tricolor“  2018, 150x145 cm, Hand Sketch, 3d modelling, Lighting, Texturing, Post Production, Depth 

Framing ©Carlos 

David tricolor is my re-interpretation of the history of how and why Michelangelo came to create the famous 

David. A stage of changes and states that the author went through during creation, each color represents a 

state and each of the three faces. 



  

  

 

 

  

  

 

 

"Cup of Love"  2021, 150x136 cm, Hand Sketch, 3d modelling, Lighting, Texturing, Post Production, Depth 

Framing ©Carlos 

I share with you this our cup full of love. (Although, we do not offer a drink to anyone). A circle that closes, 

two rings that unite, color, flowers and hope in the same hot drink. 



They say that virtue is at the center. It was not going to be less in this case. If not, it will surely be more. In my 

opinion, an aspect of life like so many others that must be moulded and sculpted as if it were wood, only in this 

way can we feel crowned in our decision-making. It is something to keep in mind, in the end it is they who guide 

and mark our path of no return. 

The eternal dilemma ... Brain or heart ?, reason or passion ? Why not a middle ground? 

"Reason & Passion" 2019, 150x145cm, Hand Sketch, 3d modelling, Lighting, Texturing, Post Production, Depth 

Framing ©Carlos 



When I was 9 years old, a teacher told us in class to draw whatever we wanted, it occurred to 

me to paint an abstract expression with many colors that were of exactly what I liked and made 

me feel. Very proud of my drawing, I presented it to the teacher and the teacher tore it into as 

many pieces as he could. That moment marked my artistic life forever and until many years 

later I was not able to express myself like that again. 

When I decided to do it, I started painting on canvas and presenting my works in small galleries 

and places such as restaurants, Pub’s, etc. I donated one of my works to the public school of 

Domaio, where my son studied, I do street performance, I paint on canvas, I have painted 

scooters, I have painted mannequins, I have crushed irons and painted with colors and 

everything that I play to express what I feel. 

FERNANDO RIAL “Ferró”  
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“Oxitocina” 2021, 103×73 cm, Acrylic on Paper ©Ferró 

I learn so much because I look at what most people do not. Oxitocina, welcome to the club of the 

brave. 



  

 

 

“Paragigma” 2021, 103×73 cm, Acrylic on Paper ©Ferró 

My artistic work is a reflection of my way of seeing life is a rebellion in general and in particular a 

refusal to be an adult and to remain in childhood. 



   

 

 

“Lirica” 2021, 103×73 cm, Acrylic on Paper ©Ferró 

I want to share with you and with us a reflection that has served me a lot in life and that has made 

me very happy, listen… Lirica. 



Josephine Florens started painting in 2017. She studied at the painting school "Art-Ra" with the 

Odessa artist-painter Sergei Simora .. The main direction of study was the South Russian school 

of painting. Josephine Florens is an honorary member of the Union of Poets and Writers of the 

World, an international organization of poets, writers and artists from around the world. She is 

also is a member of the Odessa Union of Marine Painters, Ukraine. Member of the section 

"Environmental Protection and Monitoring of the Black Sea" of the "Union of Marine Painters 

of the City of Odessa". 

She creates oil paintings in various genres, such as portrait , landscape , still life , genre 

painting , animal painting , marina. Most of her painting styles visualize realism, impressionism, 

and mixed-media. 

JOSEPHINE FLORENS
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"Over the Pond"  2021, 30×40 cm, Oil on Canvas ©Josephine 

This painting was painted before the death of my father. Despite the very good weather, my picture 

turned out to be a little shaded, dim, as originally conceived, apparently I felt a tragedy. 



"Breath of Autumn"  2020, 40×50 cm, Oil on Canvas ©Josephine 

Croatia is just beautiful! You don't need to think about where to find a place for inspiration. Just stand 

on the road and paint! 



"Coronavirus Pause”  2020, 95×75 cm, Oil on Canvas ©Josephine 

Everyone sometimes needs a pause to rethink what is happening. This long pause occurred during 

quarantine due to the coronavirus. Did people have enough time to realize their mistakes? 



For me, art is fashion and I do my best to show it in my work. By education, I am a Psychologist 

and Pedagogue of Deviant Behavior, so I try to reveal the sacred themes of humanity through 

minimalistic paintings, photos and art objects. 

Apart from that, I try to use unnecessary materials. I pursue ideas of social aesthetics through 

my artworks, which are predominantly created from reused and recycled materials. So, I use 

vinyl advertising banners that are no longer reused instead of canvas, stretch them on a 

stretcher and paint like on a regular canvas.  

MAKSIM SHISHOV
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“100 Years of Decay”  2019, Photo-Triptych ©Maksim 

 

"100 YEARS OF DECAY" is a gum glued to the filter of a cigarette, when blurred, this composition begins 

to resemble a "mushroom" arising from a nuclear explosion. This is the main goal - to draw an analogy 

between the consequences. 

The concept consists in exaggeration - how something small and harmless, at first glance, can turn out 

to be something significant and dangerous not only for one person, but also for humanity. 

According to various sources, in hot or rather warm climates, gum can decompose on the ground for 

about 30 years. In cold climates, even more maybe for about a century. A cigarette filter takes 5 to 15 

years to decompose. The recovery of soil after nuclear explosions, depending on the power and type of 

charge, takes about 100-200 years before the radiation level becomes more or less acceptable. 

Thus, this triptych is a metaphor for our unconscious reality, in which people ignore what cannot be 

ignored. 



“Untitled (Sacral)”  2021, 70×53 cm, Oil on Canvas from Vinyl Banner ©Maksim 

This work is about the inner emotional state of a person. What worries him/her. These are the stripes 

that make up the path of a person. And they are all a gradation of black and white in different 

proportions. It can also be the opinions of people that affect the essence of a person and events that 

change his/her philosophy, his/her way and him/her. 



“After You. Say Something”  2020,  57×47 cm, Oil on Canvas from Vinyl Banner ©Maksim 

Everyone had the feeling of an unpleasant or exciting conversation with a loved one or themselves. 

This chair is what remains after the conversation. Those thoughts and feelings that you are 

experiencing, those words that you did not say. And only a chair that burns with a bright flame in your 

eyes reminding you of this conversation. 
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TAMIR DAVID
The internal reality is in a constant clash with reality . We create an inner world nurtured by our 

beliefs wishes and our need to be alive while reality allows us to meet what is there physically. 

 

My art is dark. It is the inner workings of distress: cultural, personal, existential. Although I am 

drawn to the idea of transcendence, I mostly dwell in the underwater. My works point towards 

an alternative reality where the inside is out and deep scars are allowed to be worn with pride. 

I find it interesting where the inner world meets reality, where culture meets nature and when 

life meets death. I draw from my personal experience of post trauma and displacement and by 

viewing my environment. I work from life or from visual references, either current or historic. I 

seek improbable heroes in unexpected places as subjects. The end result is a hybrid of the 

mental and physical realms coinciding. I use acids, solvents, asphalt, ink, pencil and gouache 

on paper or wood. My techniques aim at fusing the media with the material used rather than 

painting on it. This process of fusing calls for unorthodox methods which I explore through trial 

and error, much error. 



     
“Steeped”  2021, 23×33 cm, Graphite on Paper ©Tamir 

Steeped is one of my versions to the pieta. An inner one of course. 



“Lotus Flies”  2020, 23×23 cm, Gouache on Paper ©Tamir 

The lotus files is my perspective of the lockdown period from a point of view that ignores reality 

completely. Heaven. 



“Spectacle”  2021, 23×33 cm, Graphite on Paper ©Tamir 

Victory can be harsh but everybody loves winners. 



Wan Ahmad Idham is an emerging artist, studying at the UiTM Seri Iskandar. He develops the theme of 

past memory in his work. He often employs the Malaysian’s scenery as the main subject in a realistic 

manner. 

This work narrates the artist’s study of the production of semi-realistic figures and the use of colour 

according to appropriate emotions.  The principle of simplicity is also attempted to be translated by the 

artist in this work, which consists of simple figures, colours, and compositions.  An understanding of 

psychological colour is important in enhancing the comprehension of the viewing audience.  The 

existence of an interesting composition can also facilitate the audience in expressing an issue of the work 

based on their basic experience.  

These works tell the artist's expression in describing an emotion by using appropriate colours.  In this 

work, the artist has focused on the sad emotions of figures who sometimes face difficulties in daily 

life.  This feeling of sadness is sometimes born of the environment, including people close to us such as 

friends, co-workers, and even our own family. 

WAN AHMAD IDHAM
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“The Story of Figure Expression I”  2020, 30×42 cm, Ballpoint Pen & Coloured Pencils on 

Watercolour Paper ©Wan Ahmad 



“The Story of Figure Expression II”  2020, 30×42 cm, Ballpoint Pen & Coloured Pencils on 

Watercolour Paper ©Wan Ahmad 



“The Story of Figure Expression III”  2020, 30×42 cm, Ballpoint Pen & Coloured Pencils on 

Watercolour Paper ©Wan Ahmad 
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